







































































180

people who made them. They suggest an historical experience not otherwise
noted in primary sources. They demonstrate the revolutionary change in
artistic vision that exposure to the "civilized" world could impose upon a
narrow slice of Indonesian tribal society.

Relying heavily upon the conformation of early south Sumatran mercantile
history, and the large cargo vessel recorded in tampan pasisir, we have con-
cluded that these textiles were conceived in a stable, prolonged period of
prosperous international trade enjoyed by Lampung's maritime districts,
almost certainly during the Srivijaya/Majapahit era, but possibly as
early as the third century A.D.

Visual organization of tampan pasisir, the 'way of seeing," represents
a qualitative leap forward vis-—a-vis the darat style (Fig. 1). Their
realism, located within actual defined space (e.g. sky, waterline, seabed),
is almost unaccountable in the absence of some external cultural stimulus.
Pasisir imagery is not inert and emblematic, like the megalithic frontality
of tampan darat or of tribal ikats from other outer islands (Borneo, Celebes,
Sumba, etc.), but rather kinetic and narrative. Their vision, like that of
Balinese geringsing (cf. Buhler et al. 1975: abb. 32-41), bears an intri-
guing relation to classical Javanese sculptured reliefs (particularly at
Borobudur). Pasisir textiles are ritual tableaux, never intended for wear;
the coincidence of painterly qualities, and even of size (palepai), with
the earliest extant Javanese pictures (wayang beber), place them much nearer
to brushwork than to weaving. Although no painting whatsoever survives from
Indonesia's pre~Islamic period, we know it existed (Krom 1927: II, 230; Holt
1967: 191). It seems likely that tampan pasisir draw us back stylistically
to an ancient painted tradition. In this hypothesis, the storyteller —-
exponent of society's basic myths -- is an attractive candidate for the
role of high~-culture missionary.

The content of tampan pasisir remains both local and ethnic, however
fashionable its presentation. We note the fortunate irony that a foreign,
almost photographic realism illuminates the ceremonial core of an indigenous
society: rites of passage that even today require the use and participation
of tampan. The auspicious, concordant symbolism of the textiles is expressed
by iconographic harmonization/identification of peoples and symbols, as well
as allusions to spiritual realms. The very word tampan expresses, in Malay,
"appropriate, good, fitting" in the context of resolution; and several in-
formants offered the Lampung vernacular meaning 'to guide, to lead (menampan),"
which, as we have learned, is precisely their ritual function.

But, like dim photos, tampan also withhold their share of secrets. We
witness mainly the externals. We lack keys to release all the compact sym-
bolism they incorporate. And we hold a suspicion that tampan pasisir shield
a mystery they never meant to expose, an authentic melodrama of primordial
man, understood and reenacted only by a (male) council of initiates. In
a sense, the nineteenth century women who wove these tampan sat outside,
like the modern wayang audience which sees, not the meticulously painted
puppets in the dalang's hands, but only shadows.
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The paradoxes exhaust us. We have spoken seldom of art; we felt no

need. TFor when we let go of theories and possibilities, our eyes behold
at the last -- absolute, quiet, and glowing in the profound blood-red that
thrills and contents every connoisseur of Indonesian textiles —-- a few
gracefully proportioned, richly provisioned ships, bearing forth a noble
civilization.

Notes

The authors are particularly indebted —— for generosity of information and
counsel —- to Soedarmadji J. H. Damais (Jakarta); K.R.T. Hardjonagoro
(Surakarta); Pierre-Yves Manguin (Jakarta); Alit Veldhuisen-Djajasoebrata
(Rotterdam); and especially Mattiebelle Gittinger (Washington), whose
work provides the main building blocks for an understanding of south
Sumatran Textiles. For valuable assistance and permission to reproduce
archival photographs and objects in the museum collections they curate,

we are grateful to Dr. J.B. Avé, Rijksmuseum voor Volkenkunde (Leiden);
Mevr. Rita Bolland, Tropenmuseum (Amsterdam); and Mr. Spruyt, Photodocu-
mentation Department, Koninklijk Instituut voor de Tropen (Amsterdam).

To these true pasisir regions must be added several inland districts
toward which coastal people formerly migrated, e.g. Talang Padang from
east Semangka Bay, or Jabung from Kalianda.

Islam probably reached Lampung during the sixteenth century via the
Muslim sultanate of Banten, based on Java's west coast. Pires in 1515
reports that "according to what they say'" Lampungers were still heathen
(Pires 1944: 158). By 1600 Lampung had submitted to a measure of Banten
control, and in Marsden's time (ca. 1775) "most of their villages" had
built mosques (Marsden 1811: 301).

A few tampan entered the Koninklijk Bataviaasch Genootschap van Kunsten
en Wetenschappen (KBG, now Museum Pusat, Jakarta) and various European
museum collections in the late nineteenth and early twentieth centuries;
Loebér 1903: pl. VII published three tampan including a pair acquired by
the British naturalist Henry O. Forbes, apparently during his Lampung
tour of 1880. 1In the years 1936-41, the KBG obtained a few weavings of
extraordinary quality; articles by Steinmann (1937, 1939a) and Tillmann
(1938a/b, 1939a) provoked further interest, culminating in a brief
dialogue between the two men (Tillmann/Steinmann 1939b) in which Tillmann
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10.

11.

12.

demonstrated some specific and, among his peers, unique knowledge of
coastal provenances. Pre-war tampan collections in European museums
(afterward augmented by accessions from ex-colonials) are small in size
and uneven in quality. Although fresh material continued to trickle
through the post-revolutionary Jakarta marketplace, tampan and especially
palepai were understood to be of great rarity, and efforts to collect
them in the field proved discouraging until the late 1970s when an
astonishing quantity, probably in excess of five thousand pieces, emerged
from Lampung under the swords of famine, cultural collapse, and feverish
commercial interest.

The tampan shown in Fig. 5 was acquired in Piya village, Ratai River
district (Wai Ratai), on the west coast of Lampung Bay. The KBG
(Museum Pusat) register, under no. 23186 (identical with our Fig. 5

and illustrated in van der Hoop 1949: pl. CXLIV), states that their
example was purchased from a "Raté" [Ratai] runner or dealer, but adds
that it is "likely" to be a production of Lake Ranau district -- a
clear instance of the strange Krui/Ranau bias which characterized
early scholarship.

Javanese call this design untu walang, ''grasshopper's teeth" (Damais
1978: personal communication). It occurs also in several courtly
Indonesian contexts: see for example, undated Sumatran (Mlnangkabau)
brass bowls in Bezemer n.d.: 114-116.

The Malay word jung, from which "junk, junco" are derived, became
associated in later times with Chinese vessels only.

Outriggers do appear on all large Borobudur ships, which agrees with
central Java's limited and local commercial relations in the late
eighth century.

For Borobudur, see Krom 1927; I.a.l1l5, and especially the unidentified
scene I.b.53; for Ajanta, see Yazdani 1933:; 45-46 and pl. XLII, depicting
the storm-tossed sea voyage of Bhavila in the Purna Avadana.

Note alternatively that an "X-ray vision," which exposes the foundations
y P

of the masts in Fig. 5, as well as an enclosed compartment at the rear
of that ship, may here reveal only a single axial stern rudder.

Sheaves occur also on Borobudur reliefs: Krom 1927: e.g. I.b.23; and

van Erp 1923: 235 provides the identification: "[schijfblok,] operated
to hoist and strike the sail."

Op't Land suggested that nineteenth century Nagasaki woodblock prints
displaying seventeenth century (or earlier) vessels might have served
as inspiration for one very particular and oft-copied ship depiction
(op't Land 1968-69: 112-113 (afb. 6)); but the type cited (of the local
Semangka style) merely represents, in the writers' opinion, one of the
last "real-life'" ship models to appear on the coast of pre-Islamic
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Lampung. A nineteenth century date for the assumption of radically new
styles seems far too late, and fatal, to op't Land's proposal.

Malay terms for these crew members are those found on a Portuguese mani-
fest of a voyage to Pegu in an Indonesian jung in 1512-13. (Thomaz 1966:
32-35, 194-195).

The observer must discriminate with care between men's shawls (selempang)
and women's long hair: the visual treatment differs only by a clear
space between head and shoulder when depicting shawls. Men's head-
cloths are occasionally apparent, described by dots surrounding the

top of the head. 1In life today, important (older) men are frequently
graced by these shawls and headcloths (Veldhuisen-Djajasoebrata 1979:
personal communication), while women seldom if ever wear them.

Raffles was delighted by a Sundanese gamelan performance in which the
instruments, "and the parties themselves, are generally decorated with
common feathers, and the performers, in their appearance and action,
are frequently as grotesque and wild as can be imagined" (Raffles 1817:
I, 472).

Lawang kori (triumphal arches) are associated with the famous pepadon
institution, a set of distinctions (thrones, chariots, portals) that
celebrated the merit of individuals, mainly chiefs. A lawang kori,
decorated with abstract medallions similar in appearance to those
depicted on the enclosures of Figs. 5, 7, 19, etc., still stood in 1978
at Putihdoh village on Semangka Bay's eastern coast.

This passage describes a ritual founded in aboriginal pan-Indonesian
belief, and widely observed: blood sacrifice to the earth (bumi) to
ensure fertility and well-being. The importance of such fundamental

rites tends to persist in the collective Indonesian "mind" whatever

the subsequent impact of imported religions. Indian Hinduism, itself

an elaborate animistic practice, mingled harmoniously with Indonesian
ideas as it gained popularity in southeast Asia; and we discover a

typical conflation of Hindu-Buddhist/local ethnic notions in, for example,
the reverence of every Javanese for his village's sacred tree, the banyan
or pohon bodi (under which Gautama Buddha delivered his first sermon)
that towers before a prince's palace (kraton), or this "Tree of Life
which roots in a cleansing communal sacrifice and arises at the renewal
of the world. It is, therefore, impossible to determine precisely the
origin and meaning of such symbolism as tree imagery in Lampung.

Steinmann 1946: 1976 publishes a photograph of participants in a Bormeo
mortuary feast that associates the several themes mentioned here:
gamelan orchestra, "soul ship," Tree of Life. Similar elements occur
in our Fig. 6 and in Schirer 1963: ill. 25.

Two children are often present when slametan, the ceremonial food
distributions which are Java's fundamental all-purpose religious rite,
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are held. K.R.T. Hardjonagoro interprets these children from a Javanese
perspective, as representatives of the old Hindu-Buddhist gods. When
Islam triumphed in Java, the priyayi (Indianized elite) classes moved
their temples and idols indoors. Those temples are now recognized in
the krobongan, an "inner room'" of special sanctity where, among other
uses, newlyweds spend their nuptial night. Krobongan house the (old)
gods; and in Java, the gods are small. At either side of this sacred,
often enclosed and ornately carved ‘"room" are a pair of diminutive
sculpted and painted images called loro blonyo ("couple smeared with
rice paste"), actually Batari Sri (the goddess of rice) and her consort
Batara Sedana [= Kubera]. Anciently, aristocratic marriages featured
a blood offering (of children) to Siva and the earth. (Hardjonagoro
1979; personal communication).

20. Although circumcision is specifically Semitic, we note here that Islamic
custom readily might have replaced pagan practices like superincision.

21. Gittinger could not acquire information regarding the use of tampan "at
the actual time of birth," but considered it "probable'" (1972: 53).

22. 1In practice, these variations render virtually impossible the develop-
ment of a chronology among surviving tampan pasisir. Design evolution,
the main instrument of relative dating, is here wholly unreliable; we are
dealing with a tradition ideologically moribund and functionally declining
for hundreds of years.

23. Evidence that patola are the model for this tampan elephant may be deduced
from utterly idiosyncratic details shared by both textiles: e.g. an
octagonal "star" above the driver's goad, or two flowers between the
animal's front legs (cf. Biihler and Fischer 1979: I, fig. 100; II, pls.
XIII, XIV, 37, 38). Similarly, the "angelic' woman of Fig. 17 exhibits
a wide skirt and flying scarf like the patola dancing girl reproduced
by Bihler and Fischer 1979: I, 80. Both the elephant and dancing girl
preserved by tampan appear to be earlier versions of these images than
survive in patola: note for example the tampan dancer's carefully delineated
face, plait of hair, and scarf -- all undefined in extant Indian textiles.

24, Buhler and Fischer 1979: I, 281 report that on Java, elephant patolu
were reserved to the exclusive use of the "most noble princely house"
in Surakarta, i.e., that of the King of Java.

25. Gittinger (1978-79: personal communication) suggests that the boxes
originally held heads as well. At one time a bride sat enthroned with
each foot supported by a severed head (cf. Downs 1955: 67); heads were
once probably required in most transitional contexts.

26. Compare Marsden 1811: 265: "the rites of marriage... consist simply in
joining the hands of the parties."



27.

28.

29.

30.-

31.

32.

185

Variations on the marriage theme are reproduced in our Fig. 16; Langewis
and Wagner 1964: pl. 93; Textile Gallery 1975: no. 4 [UCLA X78-436];
Gittinger 1972: pls. 105 [Amsterdam 2125/25] and 110 [Rotterdam 58388];
and op't Land 1968-69: 109.

At the moment of first contact, Malays were "just as well acquainted
with the use of big guns as European seafarers'; three thousand artillery

pieces surrendered at Malacca in 1511 to the invading Portuguese (van Leur
1955: 159).

Dutch records document that huge quantities of Gujarati, Coromandel, and
Bengali cloth were furnished yearly to markets in Sumatra and elsewhere
(e.g. van Leur 1955: 126-133), catering to the very particular pattern,
size, and quality specifications of Indonesian consumers (Floris 1934:71).
Later, European merchants simply insinuated themselves within a commerce
which long antedated their own arrival.

Han Dynasty ceramic fragments, of ca. first century A.D. have been
recovered from Lampung gravesites (van Orsoy de Flines 1949: 6).

Gittinger 1972: 192-196 and 1974: 14-15 was struck by similar ideas,
mainly related to east Javanese architecture, that tend to enforce an
exclusively religious interpretation of Kalianda textiles.

We know, for example, that wayang was performed in "provincial" but
Hinduized parts of Lombok, adjacent to Bali; and Majapahit conventions
were observed at various Outer Island courts, such as Makassar (Celebes)
and Kota Waringin (Borneo).
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